
School for Advanced Studies in the Arts and Humanities | FALL 2013 & WINTER 2014 
	  
	  
	  
	  
 
	  
	  

Arts and Humanities 1020   
Signs and Events: The Changing Face of Modernity 
	  
FALL 2013 
Dr. Laurence DeLooze | University College 155 | 519 661-2111 x85859 | ldelooze@uwo.ca 
Office Hours: Tuesdays 11:30-12:30, Thursdays 2:30-3:30  
 
WINTER 2014  
Dr. Kelly Olson | Lawson Hall 3227 |519 661-2111 x84525 | kolson2@uwo.ca 
Office Hours: Wednesdays 4-5PM 
 
Dr. Christine Sprengler | VAC 218 | 519 661-2111 x86198 | csprengl@uwo.ca 
Office Hours: TBA 
  
This course poses (even as it scrutinizes) the question of what the “modern” is and then seeks to move toward 
an answer through a series of case studies of Western culture. In order to avoid some simplistic notion that 
would pinpoint “modernity” as beginning and ending at any particular time or as a cycle in which the “new” 
supplants the “old” in periodic repetition, we will approach “the modern” as a type of orientation toward the 
world and one that, given the complexity of human cultures, can co-exist alongside or compete with other world 
views. Precisely in order to avoid the positivistic or Aristotelian chimera of evolution and “progress,” we will not 
move temporally, either forward or backward 
 
Our point of departure will be as follows. Let us consider “the modern,” whenever and wherever it occurs, as a 
world of affiliation whose borders are porous, as opposed to one of filiation, which is more closed. [It should be 
noted that the “a” of “affiliation” comes from the Latin “ad” indicating a motion toward, not from the privative 
(ablative) Latin “a” meaning a motion from. “Affliliation” is not a rejection of “filiation” so much as a redefinition 
of, an addition to, even a metaphorizing of what filial bonds shall be. One’s mentor or master may rival or 
supersede an actual blood bond.] The world of filiation would be one of rituals, of bonds based primarily on 
family or clan, of identity determined by a vertical axis of genealogy, whereas that of affiliation will be one in 
which the social world is organized more around common interests and needs and in which one’s identity is 
determined by a web of horizontal connections through work, play, location, ethnicity, etc. This opposition 
naturally implies two different conceptions of time and geographies of interest (rural vs. urban?). 
	  
Course Objectives and Outcomes: 
On successful completion of this course students are expected to be able to:  
 

§ Analyze the critical importance and relevance of culture in reflecting and shaping how society views 
itself, both in theory and in practice. 

§ Comprehend how different genres of writing and thought (poetry, novels, essays, etc.) and different 
expressive forms and media (literature, film, theatre, music, etc.) have shaped how we view our world.  

§ Understand and appreciate the role history played and continues to play in shaping our views of 
modernity, particularly how earlier views of the modern do (and do not) differ from more contemporary 
points of view, and thus how ‘the modern’ isn’t so modern after all. 

§ Think and write critically about the issue of the modern from a variety of approaches and forms. 
§ Think expansively and critically about the range of approaches discussed in class -- literary, historical, 

philosophical, theoretical, political, social – and ask key questions about how these approaches impact 
and influence one another. 



§ Apply these approaches to the study and practice of culture. 
§ Organize and present ideas clearly and effectively in a variety of written assignments, from essays, to 

reports, tests, and final exams. 
 
PLAGIARISM: Students must write their essays and assignments in their own words. Whenever students take 
an idea, or a passage of text from another author, they must acknowledge their debt both by using quotation 
marks where appropriate and by proper referencing such as footnotes or citations. Plagiarism is a major 
academic offence (see Scholastic Offence Policy in the Western Academic Calendar). 
 
POLICY ON ACCOMMODATION FOR MEDICAL ILLNESS: 
http://www.uwo.ca/univsec/handbook/appeals/accommodation_medical.pdf 
[downloadable Student Medical Certificate (SMC): https:/studentservices.uwo.ca [under the Medical 
Documentation heading]. Students seeking academic accommodation on medical grounds for any missed tests, 
exams and/or assignments worth 10% or more of their final grade must apply to the Office of the Dean of their 
home faculty and provide documentation. ACADEMIC ACCOMMODATION CANNOT BE GRANTED BY THE 
INSTRUCTOR OR DEPARTMENT. 
 
UWO ACCESSIBILITY POLICY: Western has many services and programs that support the personal, physical, 
social and academic needs of students. 
 
Students who are in emotional/mental distress should refer to MentalHealth@Western 
http://www.uwo.ca/uwocom/mentalhealth/ for a complete list of options about how to obtain help. 
 
FIRST TERM: Dr. Laurence de Looze 
 
Required Texts 
At UWO Bookstore: 
Njal’s Saga. Trans. Magnus Magnusson and Hermann Palsson. Penguin, 1971. 
The Death of King Arthur. Trans. James Cable. Penguin, 2004. 
Boccaccio, Decameron. Trans. Mark Musa and Peter Bondanella. Signet, 2010. 
Lazarillo de Tormes. Trans. and ed. Stanley Appelbaum. Dover, 2001. 
Binet, Laurent. HHhH. Livre de Poche, 2011; OR English translation: Trans. Samuel Taylor. Picador, 2013. 
Dallaire, Romeo. Shake Hands with the Devil: The Failure of Humanity in Rwanda. Vintage, 2004. 
Zweig, Stefan, Marie Antoinette: The Portrait of an Average Woman. Grove, 2002. 
 
Online: 
Descartes, René. Discourse on Method  
 http://www.gutenberg.org/files/59/59-h/59-h.htm 
Kant, Emmanuel. “What is Enlightenment?” 
 http://ebooks.gutenberg.us/WorldeBookLibrary.com/whatenli.htm 
Racine, Jean. Phèdre 
 French Edition: 
 http://www.inlibroveritas.net/lire/oeuvre691.html 
 English Translation: 
 http://www.gutenberg.org/ebooks/1977  

(there are some problems with this translation, but that is probably true of all the translations!) 
Maupassant Guy de, Le Horla 
 French edition: http://www.gutenberg.org/catalog/world/readfile?fk_files=1477962 
 English translation: 
 http://www.eastoftheweb.com/short-stories/UBooks/Horl.shtml 
 (I do not know who did this translation and cannot vouch for it) 
 Paperback edition: trans., Charlotte Mandell (available from Amazon) 
Rousseau, Jean-Jacques. Confessions 
 French Edition: 
 http://archive.org/stream/lesconfessionsde00rous#page/n0/mode/2up 
 English Translation: 
 http://knarf.english.upenn.edu/Rousseau/conf01.html 
 
 
 



On 2 hour reserve, Weldon library: 
Dallaire, Romeo. Shake Hands with the Devil: DT450.435.D34 2003 
Schama, Simon. Citizens: A Chronicle of the French Revolution: DC148.S43 1989 
Michael Camille: The Image on the Edge: The Margins of Medieval Art: N5975.C36 1992  
Nunca Mas: A Report by Argentina’s National Commission on Disappeared People: JC599.A7A4513 1986  
Duby, Georges. The Age of the Cathedrals: N5970.D8T4e 
	  
Course Requirements for Dr. de Looze 
 
Attendance/Participation:  15% 
House Report    10% 
* Response Assignments  20% 
Take Home Exam   25% 
Final Essay    30% 
 
House Report: (See 18 September below) 
 
Response assignments:* These are very short (2 pages maximum, double spaced) pieces of writing in which 
you will consider some small aspect of the week’s readings that particularly has caught your attention. They are 
not formal essays with an introduction and conclusion. They are also not impressionistic reactions that give your 
personal likes and dislikes (as, for example, “I really thought Hyppolytus was silly….”). Rather, this is your 
chance to reflect on some aspect of the readings that you find curious. You will do five response assignments 
during the term, chosen from the 10 weeks I have asterisked on the syllabus. Which weeks you choose to do a 
response assignment is entirely up to you and can be determined by your interests but also the timing of your 
other commitments. For any week in which you choose to do a response assignment you will need to hand it in, 
typed, at the beginning of class. I may choose to read portions of a response assignment aloud in class as part 
of our class discussion. Each assignment will be graded simply with a ✓+, ✓, or ✓-. You can be as creative as 
you wish in these assignments. One of your response assignments may also form the nucleus of your ideas for 
your Final Essay. 
 
Take-Home Exam: The first mid-term exam will be a take-home exam. You will have a full week for it. You are 
free to do whatever reading you consider useful, to talk among yourselves, etc., while developing your ideas. 
Your exam will be due, typed, at the beginning of the following class. Maximum length: 5 pages, double-spaced. 
 
Final Essay: Your final essay will be a 6-8 page formal essay with bibliography and complete documentation on 
a topic that you will formulate in consultation with the professor. The essay will be based in one or more 
cultural productions that we have seen in class. If you want to include something that we have not studied, you 
must clear this with the professor. In any event, you will need to see the professor before 13 November, which 
is the date by which you will need to hand in, in typed form, a 2-3 sentence description of your essay topic. 
More details will be given in class. All papers must be handed in by 6 December, at the latest. 
	  
 Schedule of Weekly Lectures and Readings 
 (DATES in Red are fourth-hour events. See supplemental ‘Fourth-hour’ syllabus) 
 
CASE STUDY 1: Stadtluft macht frei (“City air makes one free”) 
In the 12th and 13th centuries, people migrated from the countryside to the cities. In the new, large urban 
centres (Paris had 200,000 people, Florence had 90,000) people of all social classes and regional backgrounds 
came in contact with each other. Back in the villages, everyone knew each other; but cities were more 
anonymous, and, as is made clear by the title to this case study, if a serf could “disappear” into a city for a year 
and a day he became free. One’s association with a guild or fraternity was of great importance, and was 
instrumental in the construction of the great cathedrals with their schools that became universities by the 13th 
century: at Chartres, every guild was responsible for providing a stained-glass window. At the University of 
Paris, one of the great debates regarding two ways of viewing the world – nominalist or universalist – took 
place as the antiqui squared off against the moderni: was the world made up of abstract universals or individual 
items for which the general names were just that, names? But the cities were also places of corruption (in all its 
meanings) and pestilence: the Plague could ravage neighbourhoods and kill in great numbers, whereas in the 
traditional, “closed,” societies, it could not travel as easily. 
 
September 11 Introduction: Njal’s Saga 
 



 September 12  Meet in University Archives/Rare Book Library 
 

September 18* Njal’s Saga (contd.) 
   Duby, The Time of the Cathedrals (93-96) 
   Medieval Architecture 
 

Writing Assignment (due in class October 2): Teams of 2 students each will be given a 
street address from the list provided in class, and they will then research the history of 
that address, using the resources of the university and the city. Who were the 
inhabitants? What was the property used for? Were there changes? What happened to 
the inhabitants? Does the available information tell us more about filial/familial 
relationships or affilial/social/group bonds. 
 

 September 19  Rare Book Library: “What can we glean from manuscript pages?” 
   

September 25* The Death of King Arthur 
 
 September 26  Screening of Pasolini’s Decameron (5-7 PM), SASAH space. 

Be sure to look first at sheet on the film that will be handed out in class. If you 
cannot make this screening, you must make arrangements to view the film on 
your own time in UC 1. 

 
October 2*  The Death of King Arthur (contd.) 
   Michael Camille: The Image on the Edge (selections) 
   Boccaccio, Decameron: Preface; Introduction;  
   Day One, Story 1 2,3; First Day, Conclusion 
   DUE IN CLASS: House Report 
 
 October 3  Professor Joseph Slaughter on human rights, 5PM, SASAH space. 

For this session, which looks ahead to the end of the term, you may want to 
peruse Nunca Mas, call #: JC599.A7A4513 1986 on 2 hr reserve) 

  
October 9*    Decameron (cont.):    
   Second Day, Introduction; II, 1; II,5; Second Day, Conclusion;  

  Third Day, Introduction; III,1; III,3; III,10; Third Day, Conclusion;   
  Fourth Day, Introduction; IV, 5 
  Sixth Day, First story. 
  Seventh Day: VII, 2; VII, 10 
  Ninth Day: IX, 10 
  Tenth Day: final story (Griselda) 
  Be ready to discuss Decameron text and film. 
 

Assignment for next week: Go to the “English Renaissance in Context” website 
(http://sceti.library.upenn.edu/sceti/furness/eric/teach/) and click on “Making 
Books.” This will give you a tutorial on how Renaissance books were made, 
using the example of Diderot’s Encyclopédie, which we will see in a couple of 
weeks. Choose at least one of the 9 topics and familiarize yourself with the 
explanation and the accompanying image. 
 

 October 10  TBA 
  
October 16*    Moving beyond the Middle Ages:  
   The Picaresque novel: Lazarillo de Tormes 
   **Take-home exam assigned; DUE in class 23 October 
 
 October 17  TBA 
 
  
 
 



Case Study 2: The Triumph of the Individual 
 
Descartes’ writings represent a watershed in European thinking. In his skepticism, Descartes retreats into the 
individual self as the only sure, knowable reality. The old world view, based on a top-down authoritative 
structure and hereditary power, best epitomized in Louis XIV (d. 1715), is literally pulled down at the 
destruction of the Bastille; the French Revolution then lops off the “heads” (in every sense) of the Ancien 
Regime. With the Romantics, a new ethic and aesthetic arises that places the individual’s vision at the very 
centre of culture, regardless of his or her social origins, blasting open the old, closed world. Jean-Jacques 
Rousseau’s Confessions breaks the moulds of millennia of apologetic writing; the creations of “genius” artists 
and composers  (e.g. Beethoven) rebel against convention even as they may lay down new rules (see Kant). 
The old, Renaissance idea that sought the most perfect mimesis possible gives way to a desire to present the 
particularity of individual vision. As we move through the nineteenth century we come across the 
urbanized/urbane industrial-world man; a rear-guard action contests the liberties of the Romantics. We find: 
reactionary governments faced off against (would-be) revolutions; academic art competing with the audacity of 
the impressionists (each with a particular vision to express); a writer like Maupassant can write, at one and the 
same time, works that mimetically present daily life and also, as in Le Horla, the first portrait of an individual 
slowly going mad and fully conscious of that fact. 
 
October 23*   René Descartes, The Discourse on Method (excerpts) 
   Jean Racine, Phèdre 
 
 October 24  Professor James Murphy. 5:00-7:00 PM, SASAH space. 
 
October 30    Jean Racine, Phèdre 
   Art: Portrait and self-portrait in the 17th century. 
 

Assignment for next week: Listen to Beethoven’s Emperor Concerto, and String quartets 
# 13 (Op. 130), 14 (Op. 131), and the Grosse Fugue (Op. 133) 

 NB: Weldon Library has the complete Nonesuch collection online! 
 
 October 31  FALL READING WEEK / BREAK 
 
November 6*   Jean-Jacques Rousseau, Confessions (excerpts) 
   Rousseau, “Discourse on the Arts and Sciences” 
   Emmanuel Kant, “What is Enlightenment?” 
   Last hour: Romantic music (Beethoven Quartets?) 
 
 November 7  Quartet in live performance in SASAH space, 6PM. 
 
November 13*  Simon Schama, Citizens (pp. 378-406, 793-805) 
   Stefan Zweig, Marie Antoinette: The Portrait of an Average Woman 
   Chapters: “Queen of the Rococo,” “Trianon,” “The New Society,” 
   “The Decisive Summer,” “The Last Night in Versailles,”  
   “The Flight to Varennes,” “The Night in Varennes,” “The Supreme Infamy,” 
   “Drive to the Scaffold” 
  

Assignment for next class: view one episode (to be specified) from Ken Burns’ War 
 
 14 November   Weldon archives and the rare book collection:  

documents and Diderot’s Encyclopédie. 5 PM, Rare Book Room, Weldon 
 
Case Study 3: The Dark Side of Modernity 
It would be a mistake to think that “the modern” or even “the postmodern” is necessarily positive. On the 
contrary. Modernity has been responsible for terrible carnage and inhumanity, and many elements of the 
modern/postmodern have led to alienation. The 20th century has been the most murderous the world has yet 
known. The number of people killed in the two World Wars is difficult to fathom: around 10 million in WWI and 
50-60 million in WWII. Technological developments have been used to persecute civilians, and there have been 
repeated instances of people deliberately ripped from familial or traditional bonds in order to be made to suffer 
for their ethnicity, their political beliefs, their sexual orientation, their race, and their creed (e.g. their 
affiliation). We have an obligation to give some consideration to a few instances of the “dark side” of modernity, 
which we will do in this mini-unit. 



 
November 20  Guy de Maupassant Le Horla 
   Descent into madness – bridge from Case Study 2) 
   Readings TBA on Pequot massacre (the “Mystic Massacre,” 26 May, 1637) 
   N.B.: Start reading HHhH. 
 
November 27*  Binet, HHhH  
 
December 4   Rwanda Genocide 
   Romeo Dallaire, Shake Hands with the Devil (selections TBA) 
   Guest Speaker: Professor Eugene Nshimiyimana 
 
December 6  First-term Final Essay DUE 
 
 December 7  Christmas Reception / location TBA 
 
 
SECOND TERM (Jan. 8 – Feb. 12): Dr. Kelly Olson 
	  
	  
	  
 
 
 
 
 

 

Antiquity and the Modern 
 
 
Required Texts 
Petronius. The Satyricon. Trans. P. G. Walsh. Oxford World's Classics, 2009. 
Coursepack (available from UWO bookstore) 
 
Course Requirements for Dr. Olson 
In-class exam      50% 
Writing assignment (due Feb. 26): 1500 words  50% 
 
In-class exam: TBA 
 
Writing assignment: Research the reception history of ONE of the works of the PRIMARY authors we have read: 
the earliest recorded instances of how audiences "received" or reacted to it; whether the work fell of fashion 
during certain time periods and was re-discovered in others; how critics' and scholars' interpretations of the 
work have changed over time, often reflecting social trends of their own period; and what are the questions 
currently being asked of the work. 
 
NOTES TO STUDENTS 
1.  Since the tests are given in class time, there can be no conflicts. More than one test on the same day 
does not constitute a conflict. Plan your schedule ahead of time. 
 
2. Exam questions will be based on lectures as well as assigned readings. Failure to complete the required 
readings before an exam does not constitute a valid reason for postponing that exam. Plan your schedule 
ahead of time. 
 
3. Those who miss classes or parts of classes remain responsible for the material they have missed. The 
instructor and the TA will not review the contents of lectures or repeat announcements for those who arrive late 
or miss classes. I am also old-fashioned in that I DO NOT post lecture notes, images, or study notes of any 



kind on Sakai or Wordpress. This makes attendance essential, as many of the lectures do not come with 
readings, and also because the images I show in class are testable. 
 
4. The final grade is calculated on the basis of your performance on the exams only. You cannot do an extra 
assignment to make up for a poor performance on an exam. Nor can I re-weight exams except in cases 
of documented medical or personal crisis. 
 
 Schedule of Weekly Lectures and Readings 
 (DATES in Red are fourth-hour events. See supplemental ‘Fourth-hour’ syllabus) 
 
CASE STUDY 4: ANTIQUITY AND THE MODERN  
We will examine several ways in which ancient and modern intertwine: ancient ideas about modernity and 
nostalgia; antiquity’s influence on modern narratives of decadence and decline; how modern cinema views 
ancient Rome; the debates around ancient and modern sexual categories and sexualities; and issues concerning 
ancient Athenian democracy. 
 
January 8   Ancient Athens: the origins of democracy 
   Solon; Peisistratus; the Cleisthenic reforms and isonomia; 
   Democracy and its critics; democracy ancient and modern 
   Readings: 

§ Pericles’ “Funeral Oration” (Thucydides, History of the Peloponnesian War 2.35-46) 
§ Hdt. 3.80-87 
§  The ‘Old Oligarch,’ Const i tut ion of the Athenians 1-12 
§ S. Pomeroy, et al., Ancient Greece: A Political, Social, and Cultural History, “The 

Growth of Athens and the Persian Wars” (Oxford Univ. Press, 1999): pp. 159-178 
§ R. K. Balot, Greek Pol i t ica l  Thought, Chapter 3, “Democratic Political Thinking 

at Athens. Evidence and Sources. Democracy Ancient and Modern,” (Blackwell, 
2006): pp. 48-57 

§  J. Redfield, “The Polis,” in The Oxford Handbook of Hellenic Studies (Oxford Univ. 
Press, 2009): available as an electronic version from Weldon Library 

 
January 15   The male citizen body; modern and ancient sexual categories; 
   male and female homoeroticism 
   Readings: 

§ Plato, Phaedrus  and Symposium (selections) 
§ Sappho (selections) 
§ Theognis (selections) 
§ A. Stewart. “Three Attic ideologies,” in Art, Desire and the Body in Ancient Greece 

(Cambridge University Press, 1997): pp. 63- 85 
§ A. Stewart, “Of war and love,” in Art, Desire and the Body in Ancient Greece 

(Cambridge University Press, 1997): 86-107 
§ K. Dover, Greek Homosexuality (MJF Books, 1978): pp. 49-60, 81-109. 
§ J. Davidson, “Politics and politicians,” in Courtesans and Fishcakes: The Consuming 
§ Passions of Classical Athens (Fontana, 1998): pp. 250-60. 

 
 January 18  Trip to the Royal Ontario Museum, Toronto for a tour of the antiquities 
    collections and an artifact-handling session.  
    Details to follow. 
 
January 22    Nostalgia and ideas of modernity in Roman antiquity;  
   The return of the Golden Age: Augustan Rome 
   Readings: 

§ Hesiod, Works and Days  (selections) 
§ Juvenal, Satire 6 
§ Vergil, Eclogue 4 
§ A. Dalby, “Saeva Urbs,” in Empire of Pleasures: Luxury and Indulgence in the 

Roman World (Routledge, 2000): pp. 209-242.  
§ S. Harrison, “Decline and Nostalgia,” in S. Harrison (ed) A Companion to Latin 

Literature (Blackwell, 2008): pp. 287-99. 
§ Diane Favro, “Making Rome a World City,” in K. Galinsky (ed) The Cambridge 



Companion to the Age of Augustus (Cambridge Univ. Press, 2005): pp. 234-263 
 
January 23  TBA 
 

January 29   Roman urbanism: moral space and the city; 
   Views of Roman decadence in Victorian England  
   Readings: 

§ Juvenal, Satire 3 
§ J. Anderson, Roman Architecture and Society (Johns Hopkins Univ. Press, 1997): 

pp. 183- 240  
§ S. Braund,  “City and country in Roman satire,” in S. Braund (ed) Satire and Society 

in Ancient Rome (Exeter, 1989): pp. 23-48. 
§ C. Edwards, “The city of marvels,” and “The city of exiles,” in Writing Rome: Textual 

Approaches to the City (Cambridge Univ. Press, 1996): pp. 96-133 
§ N. Vance, “Decadence and the subversion of empire,” in C. Edwards (ed) Roman 

Presences: Receptions of Rome in European Culture, 1745-1945 (Cambridge Univ. 
Press, 1999): pp. 110-124. 

 
 January 30  TBA 
 
February 5   Hollywood, decadence, and the uses of cinematic antiquity 
   Readings:  

§ M. Wyke, “Ancient Rome, cinema, and history,” and “Projecting ancient Rome,” in 
Projecting the Past: Ancient Rome, Cinema, and History (Routledge, 1997): pp. 1-
33. 

 

 February 6  7:00-10:00 PM Screening of Fellini Satyricon 
If you cannot make this screening, you must make arrangements to view the 
film on your own time in UC 1. 

 

February 12  First hour: In-class exam (50 minutes) 
   Fellini Satyricon 
   Readings: 

§ Petronius, The Satyricon 
§ J. Elsner, “Roman decadence: Petronius’ picture gallery,” in Roman Eyes: Visuality 

and Subjectivity in Art and Text (Princeton Univ. Press, 2007): pp. 177-99 
§ J.P. Sullivan, “The Social Ambience of Petronius’ Satyricon and Fellini Satyricon” in 

M. Winkler (ed) Classical Myth and Culture in the Cinema (Oxford Univ. Press, 
2001): pp. 258-71. 

§ L. Russell, Fellini Satyricon, link at: http://www.culturecourt.com/F/Fellini/FSat.htm 
 
 February 13  McIntosh Gallery tour, Dutch Masters exhibition 
 



SECOND TERM (Feb. 26 – Apr. 2): Dr. Christine Sprengler 
 
 
 
 
 
 
 
 
 
 
 

Postmodernism and Beyond  
 
Case Study 5: Postmodernism and Beyond 
 
This section of the course begins with a look at one of postmodernism’s founding texts in order to explore the 
various ways in which the relationship between modernism and postmodernism has been understood, 
articulated, and debated. We will then focus our attention on a specific set of debates around the value of 
postmodernism’s aesthetic modes and the extent to which they either obstruct or enable our access to the past. 
Media plays a fundamental role in these discussions and, as such, we will spend some time considering key 
technological and cultural shifts in media usage and expression including, for example, various practices of 
remediation. Our engagement with media – old and new – will lead us through the final stages of 
postmodernism and into our present moment, one marked by efforts to identify and name our current cultural 
condition. We will end this class by exploring the merits and limitations of some of the contenders, namely, 
digimodernism, supermodernity, altermodern and metamodernism. Case studies for this section of the course 
will be drawn from the worlds of art, architecture, film, television, music, advertising, fashion, video games, the 
web and various forms of writing.  We will also consider a range of practices, often intermedial in nature, that 
are difficult to classify as well as an array of cultural and public sites to better help us to understand the modern 
in contemporary times. 
 
Required Texts: All required texts are listed under the Schedule of Lectures and Readings (below) 
 
Course Requirements for Dr. Sprengler 
Essay (Due in class March 19; 1500 words) 50% 
In-class test (50 minutes)   50% 
 
Essay: Do postmodern cultural objects have the capacity to engage with history in meaningful ways? 
 
In-class test: TBA 
 
 Schedule of Weekly Lectures and Readings 
 (DATES in Red are fourth-hour events. See supplemental ‘Fourth-hour’ syllabus) 
 
MODERN AND/TO POSTMODERN  

 
February 26   Defining Postmodernity & Debating Its Existence  

 Reading:  
 Jean François Lyotard, “Answering the Question: What is the Postmodern” 

http://www.marginalutility.org/wpcontent/uploads/2010/04/machete_reading_may1_c.
pdf 

 Case studies will be drawn from architecture and music 
 

February 27  TBA 
 

March 5   Deliberately Archaic: Postmodernism’s Aesthetic Modes 
 Reading:  



 Linda Hutcheon, “The Politics of Postmodernism: Parody and History” 
 http://people.ds.cam.ac.uk/paa25/Papers/PoMo_files/Linda%20Hutcheon.pdf 
 Case studies will be drawn from film, advertising and fashion 

 
 March 6  TBA 
 
March 12   Old and New Media in a Postmodern World 

 Reading:  
 David J. Bolter and Richard Grusin, “Introduction: The Double Logic of  Remediation” in 
 Remediation: Understanding New Media 
 E-book available through Western Libraries 
 Case studies drawn from art and video games 

 
March 13  TBA 

 
 
March 19   Mark McDayter’s Guest Lecture and lab / ESSAY DUE 

 
March 20  Visit to a place of supermodernity 

 
AFTER POSTMODERNISM: THE NEW MODERN(S) 

 
March 27   Digimodernism & Supermodernity 

  Readings:  
Selections from Alan Kirby, Digimodernism: How New Technologies Dismantle the 
Postmodern and Reconfigure Our Culture  
Selections from Marc Auge, Non-Places: Introduction to an Anthropology of 
Supermodernity 
Case studies drawn from the web and various public spaces and sites 

 
April 2   Altermodern & Metamodern 
   Readings:  

 Nicholas Bourriaud, “Altermodern” 
   http://www.scribd.com/doc/29398878/Bourriaud-Altermodern 

 Robin van den Akker and Timotheus Vermeulen, “Notes on Metamodernism” 
 http://www.aestheticsandculture.net/index.php/jac/article/view/5677/6304 


